PRISCILLA HEINE







| Can't Let Go, 2023, oil, charcoal on poer, 54 x 52-inc|'wes



PRISCILLA HEINE | Present Tense

copyright © 2023 Priscilla Heine

All Rights Reserved
No part of this book can be reproduced without
the written consent of the copyright holder.
www.prisci”oheine.com
Printed in the U.S.A.
Photography by Paul Rogers, Stowe, VT
Catalogue design: JIMG Projects
Cover image: Vase, 2023, gouoche on paper, 30 x 22 inches



PRISCILLA H

=N

Priscilla Heine: The Inexhaustible Present

an essay by Carter Ratcliff




M[o/nigm Carriage, 2020, oil on linen, 36 x 50 inches



Priscilla Heine: The Inexhaustible Present
by Carter Ratcliff

Filling her paintings with traces of her gestures, Priscillo Heine invites us to
see her as an abstractionist. This is not the only invitation she extends.
Heine's world has the buzzing, peaceful atmosphere of a garden on o

pleasant day, and no one could be blamed for simply entering that world

and luxuriating there. The prevailing weather is sunny and slightly breezy,
though a luminous cloudiness fills some of her paintings. Midnight Carriage,
2020, is dark, fittingly enough, though its darkness has a paradoxical glow.
Light in all its permutations is among Heine's main subjects. Another is

permutation itself.

As wide bands and lush blotches of bright color spread over the surface of o
painting, she offers us a chance to see more than, strictly speaking, is visible.
Her paintings are alive with things she doesn't picture so much as invoke
with colors and shqpes that become allusions to flowers, clouds, birds, stems,
tendrils, rocks, and more. Now and then, with the he|p of a title, we sense
a human presence awaiting our arrival and welcoming it. Unlike the

ordinary world, Heine's is made expressly for our habitation.

Recording bursts of pictorial energy, each brush mark keeps its options open,
preserving the possibility that an allusion to one thing might become an
allusion to something else. Everything remains open not only to
interpretation but reinterpretation. As we look, petals become butterfly
wings; a bird becomes a blossom, a blossom becomes a cloud—though none
of these transformations is permanent. At once improvisatory and confident,

Heine's brushwork persuades us not to come to any rigid conclusions.



Occasionally, a confluence of color-patches, lines, and dots evokes a face, which might be human
but could also be a set of features of the kind we decipher from a flower or the wing of a moth.
And in Life's Machine, 2021, physiognomy becomes physio|ogy, the body‘s interior Jr(:mg|e of nerves
and veins. Yet Heine is onerhing but an illustrator. The streaks and swirls that spreod across this
|orge, Jr|'1ree-|ocme|eo| painting could signh(y the Jrlﬁrus’ring, careening energies of a preJrernoJruro”y
colorful forest or a |oiro|'s-eye view, a map, of a comp|ex alluvial p|oin‘ Every sensibih’ry will find in
each of Heine's painfings the reoding that fits best with its inclinations and stock of associations.

Her art We|comes a bound|ess range OF responses.

Life's M;ch/'ne, 2021, oil on linen, ’rripfych, 80 x 96 inches

Sometimes an abbreviated indication of a natural form takes on the c|ori’ry of a hierog|yph.
Elsewhere, a decisive|y intended blotch of color overflows its pic+orio| purpose and accidents ensue—
rivulets of paint run down the surface like steaks of rain. Of course, Heine knows when this will

happen. Her random effects are not entirely random. As her imagery brings you info the space



it creates, the imagination is enfolded and Jrhings begin to merge— the intentional with the
accidental, physio|ogy with physiognomy, the hierog|yp|’1ic with the natural, bird with blossom.
All the contrasts I've drawn turn into comp|emen’rories, and we loegin to sense that Heine's
obiding subject is the unity that underlies life's im’:iniJre|y various forms. She evokes the fullness

of being.

And she challenges us to become aware of the way we make sense of what we see, how we
endow imagery with meaning. This awareness is not required in the ordinory course of o|oi|y life.
SnopshoJrs, book illustrations, posters demand no self-reflection, nor do familiar objechs‘ Our
undersfonding of these Jrhings feels automatic. The virtue of Heine's art is that it draws us, on
occasion even jo|Jrs us, out of our interpretive routines. Thus, she prompts a l’]eigh’rened
consciousness of the por’r we |o|c1y in shoping our experience. Ambigui’ry does not, of course,
permeate every inch of her ceuvre. It would be difficult not to see the two forms in the lower-
left-hand corner of New Day, 2021, as vessels of some sort. Elsewhere in this painting, however,
every’rlﬁing is joyous|y up for grobs, exu|+ing in its openness to whatever imaginative response we
can bring to it. Every time we return to New Doy, it renews itself, as do all of Heine's paintfings.
Each one of them ushers us into a new o|oy, new hour, new moment. She is an artist of the

inexhaustible present.

New Do‘y, 20921, oil on linen, 68 X-]-OQ Iche
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Cobalt Il (At Sea), 2023, oil on linen, 48 x 72 inches



F//’ghf, 2023, oil on linen, 48 x 78 inches



Friend, 2023, gouache on paper, 11 x 8 inches
R\'gH: Loughfer, 2023, oil on linen, 60 x 36 inches







photo by Priscilla Heine
Righf: Vase, 2023, gouccl’]e on paper, 30 x 22 inches







Thicket, 2023, gouoche on paper, 11 x 8 inches
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Righf: Come Hither, 2020, oil on canvas, 24 x 24 inches







Poppies, 2023, mixed media on paper, 30 x 22 inches




Butoh Ange/s, 20923, gouoche on paper, 22 x 30 inches
Next page: Receiving and Life As s, 2023















phofo |oy Priscilla Heine
Right: Life As [s I, 2023, mixed media, 46 x 34 x 34 inches
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Bird /D/oy, 20923, gouoche on paper, 30 x 22 inches
Righ’r: Fair Game, 2023, oil on linen, 48 x 56 inches
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phofo by Priscilla Heine
Righ’r: Cobalt | (Ease), 2023, oil on linen, 48 x 72 inches






Ghost, 2023, gouoche on paper, 11 x 8 inches
Righf: Moving Sidewoys, 2023, oil on linen, 80 x 56 inches









She Said Loughfer, 2023, gouoche on paper, 30 x 24 inches
Left: We Are Vessels, 2023, oil on linen, 24 x 24 inches



Puddle Play, 2023, il on linen 54 x 22 inches




Deep Seq, 2023, gouoche on paper, 8 1/2 x 1l inches






Left: Cobalt I (By Land), 2023, il on linen, 48 x 72 inches
Carpet, 2023, oil on linen, 80 x 32 inches
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Left: Violet Velvet, 2023, oil on linen, 80 x 32 inches &%llu@g’a :
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Lemg%y Love, 2023, oil on linen, 86 x 30 inches
Righ’r: Marsh, 2023, oil on linen, 50 x 78 inches







Scoot, 20923, gouoche on paper, 22 x 30 inches



Born in Seattle and raised in Manhattan, Priscilla Heine's artistry took root in
eor|y childhood. She studied at the School of the Museum of Fine Arts, Boston,
groduoiing there with a 5th year o|i|o|omo as well as a BFA from Tufts
Universii‘y in 1979. Heine begon dividing her time between northern Vermont,
where she purciioseoi a back pasture and built a home and studio, and New
York City. After raising her children in East Hampton, New York, Heine then
made a permanent home in Vermont. She and her husband also live part-time

in Uruguoy.

Priscilla Heine has mounted solo exhibitions in go”eries and museums inciuoiing
Guild Hall, East Homp’ron, |s|i|o Art Museum, Arlene Bujese Goiiery, Findio\/
Galleries, all in New York: Southern Vermont Art Center, Manchester; Centro
Cultural Espacio Gorlero, Punta Del Este and Centro Cultural Intendencia de
M0|o|onodo, in Uruguoy.

|m|oor+oni' group exhibitions have taken pioce at venues inciuoiirig Ciiy Hall
Galleries, Boston, MA and the Heckscher Museum, Hun’ringion; Adeiphi Go”ery,
University Center Gallery; Arlene Bujese Gallery, East Hampton; Southampton

Arts Center; the Parrish Art Museum, Water Mill; Silas Marder Gallery,
Brioigehompion and Charas/El Bohio Galleries among oihers, all in New York.

Heine's practice has been Wioieiy acclaimed with reviews and essays in journois,
catalogues, and websites since the early 1990s. They include the New York
Times; Palm Beach Daily News; East Hampton Star; The Observer and Art on
Paper. Authors who have praised her work include Phyllis Braff, Helen Harrison,
Andrew Buck, Mark Sego|, Amei \)\/o“och, Rafael Courioisie, Eleanor Hear’mey,
Janet Goleas, and Carter Ratcliff.

To learn more about Priscilla Heine visit her website at:

WWW.p riscillaheine.com
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